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foundation that he considered himself at liberty to express,
in his playing, his very personal feelings about Chopin or
Beethoven. He was able to co-ordinate his own feelings
with the particular mood of a composition, identifying
himself completely with it. The single-mindedness, which
dictated every action throughout his life, was also responsible
for his musical discipline ; it was, in fact, just the gift of
concentration, through which he was able to obliterate
every emotion, every interpretation but the one he desired.
Thus, certain states of mind or emotions could be placed in
definite frames of mental discipline for just as long as
required by the study of that particular mood. Yet all
Paderewski's emotional gifts and artistic talents would have
been of little value if he had not given them the right form.
Mental self-discipline would have become dryness; passion
would have turned into noise ; his lyrical rendering would
have been degrading into sentimentality, if they had not been
used to a definite purpose. And this he did by sheer hard
work. For years he practised for ten and twelve hours a
day, and when he was preparing a new repertoire he would
work as much as sixteen hours a day. Compositions which
he knew by heart he practised as though he had never
played them before. Yet he hardly ever prepared a whole
composition in its entirety. What he studied and prepared
laboriously were the individual fragments of a composition.
He considered that playing from memory was indispensable,
even for beginners, and that no effect could be obtained on
the platform unless it had been most carefully prepared
and worked out. In his playing there would be an un-
expected ritardando, sudden pauses, certain fresh accentua-
tions, an unfamiliar dreaminess, a surprising humorous
emphasis on a last note, new elements, which made his
Schumann or Chopin remarkable and stimulating. Yet
not one of these effects was unrehearsed. There must
be no sudden moods on the platform : their place was the
studio. Long before the audience heard these effects their
apparently accidental character would have been carefully